Hilma af Klint 1862- 1944 Swedish







Blooming Fruit Tree 1893




Late Summer 1903
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Evening Peace 1907/




The pictures were painted
directly through me,
without preliminary

drawings and with great
power. | had no idea what
the pictures would depict
and still | worked quickly
and surely without
changing a single
brush-stroke.
Hilma af Klint










KLINT'S SYMBOLS

* SPIRAL=EVOLUTION

* DISC = UNITY [ALSO TEMPLE]

* U= SPIRITUAL WORLD AND WOMAN

* W =MAN AND MATTER

* TRIANGLE = FREE OF EGO UPWARD TOWARD HIGHER POWER
* YELLOW =MAN

* BLUE = WOMAN

* GREEN =COMBINING 2 COLORS INTO HARMONIOUS GREEN

* WHITE IS THE HOLIEST OF COLORS



Primordial Chaos #2 1906




Primordial Chaos #7 1906-7




PRIMORDIAL CHAQOS #/7 1906-7







Primordial Chaos #16 1906-7













Kandinsky Cossacks -1910




Kandinsky Composition #5




Kandinsky 1913




COMPOSITION VI 1914







Kandinsky Improvisation

23



Kandinsky Several Circles 1926




KLINT'S SYMBOLS

* SPIRAL=EVOLUTION

* DISC = UNITY [ALSO TEMPLE]

* U= SPIRITUAL WORLD AND WOMAN

* W =MAN AND MATTER

* TRIANGLE = FREE OF EGO UPWARD TOWARD HIGHER POWER
* YELLOW =MAN

* BLUE = WOMAN

* GREEN =COMBINING 2 COLORS INTO HARMONIOUS GREEN

* WHITE IS THE HOLIEST OF COLORS









CHILDROOD 1907/




Childhood 1907




YOUTH 1907/-8




Youth 1907




MATURITY 1908




ADULTHOOD 1907/-8




Adulthood 1907
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MATURITY 1907/-8




Old Age 1908
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OLD AGE 1908




KLINT'S SYMBOLS

* SPIRAL=EVOLUTION

* DISC = UNITY [ALSO TEMPLE]

* U= SPIRITUAL WORLD AND WOMAN

* W =MAN AND MATTER

* TRIANGLE = FREE OF EGO UPWARD TOWARD HIGHER POWER
* YELLOW =MAN

* BLUE = WOMAN

* GREEN =COMBINING 2 COLORS INTO HARMONIOUS GREEN

* WHITE IS THE HOLIEST OF COLORS



GUGGEENHEIM MUSEUM RAMP
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Gauguin Where Did We Come From? What Are
We? Where Are We Going? 1897-8 4.5'x12°




MUNCH TH(E DANCE OF LIFE 1899




Evolutlon #12 1908
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Altarpiece # 1
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Hilma af Klint

Paintings for the Future GUGGENHEIM
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The Swan




The Swan 1914




The Swan




The Swan #12 1915




The Swan







Dove #2 1915




The Dove #3




The Dove #5







Tree of Knowledge




ree of Knowledge 1913







Buddha’s Standpoint in the Earthly Life




The Teachings of Buddha 1920
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Malevich 1915-16




PARSIFAL SERIES 1916
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PARSIFAL SERIES 1916
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Kandinsky Upward 1929
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HILMA AF KLINT



